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First Annual ‘Writers’ 
Block’ Organized by 
Young Writing 
Instructors 
Stephanie Tamanaha 

Students representing 12 sections of English 111 
class packed Cossentine Hall Wednesday, Nov. 
30, to celebrate creativity, self-expression, and 
writing at LSU’s first annual Writers’ Block event. 
Their writing instructors—a team of young 
graduate students led by Writing Program Director 
Dr. Susan Gardner—envisioned this opportunity 
for students to share their personal essays, 
poetry, fiction, music or visual art with a “real 
audience.” 

“We stress the concept of audience with our 
students throughout College Writing and want 
them to sense the presence of an audience other 
than the teacher and their classmates as they 
write essays and learn to develop their own writing 
voices,” Gardner explains. 

During summer orientation the College Writing 
Instructors (CWI’s) brainstormed ways to promote 
a genuine writing community among their students 
and came up with the idea for this event. The 
event was originally entitled “Freshmen 
Showcase,” but the CWI’s voted for a more 
striking name that would catch the attention of 
college freshmen. Second-year instructor Garlyn 
Wacker coined “Writers’ Block,” a fitting pun. 

With a total of 34 student participants, the two-
hour program began with a reception and art 
showcase of student work and displayed original 
photography, drawing, watercolor and oil 
paintings. 

Writers’ Block program participants shared original art, 
music, poetry and prose. 

Continued on page 2
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The formal program included readings by 23 
students and one piano solo, an original rendition 
of a favorite hymn, “Come Thou Fount of Every 
Blessing.”  

Student reactions were positive. Freshman Julia 
Park said, “I liked that the program was not just 
about writing but included art and music.” Park 
also enjoyed a particular essay about a student’s 
mom. “We think writing for English class is 
boring, but it can also be very personal.”  

Correa, Gardner, and Former 
Grad Students Present at 
NCTE Convention 
Susan Gardner 
“Finding Common Ground” was this year’s theme for 
the National Council of Teachers of English (NCTE) 
convention in Pittsburgh, and current grad student 
Lily Correa and recent graduates Aarika Chilson and 
Dahlie Conferido joined Dr. Gardner to present a 
panel titled “Creating Common Ground: Personal 
Narratives that Confront Yet Connect.” 

Using recent experiences from their teaching of 
College Writing at LSU and Riverside Community 
College, they described how they blend personal 
narrative texts with writing assignments to challenge 
writers and their assumptions about race, class, 
socio-economic status, and education. This blending 
of reading and writing provides an engaging mix of 
confrontation and connection. 

A high point in attending any convention, in addition 
to going to stimulating sessions, is the featured 
speaker. At the opening banquet Isabel Allende, 
author of House of Spirits, Eva Luna, Daughter of 
Fortune, and other novels, described her writing 
rituals, and later Aarika and Lily met and posed for a 
picture with her. Lily spoke to Allende in Spanish and 
mentioned they both shared the same birth country, 
Peru. 

Correa will graduate this spring; Chilson currently 
teaches part-time at Riverside Community College, 
Norco campus; and Conferido teaches English and 
history at Auburn Adventist Academy in Auburn, WA. 
All said they were inspired by the conference and 
plan to attend future conventions because 
professional connections make them even better 
teachers.  

La Sierra’s Rising Star 
Mary Wilson 
Alison Rice, 1996 La Sierra University graduate 
with a triple major in English, French, and 
History, received the 2006 College of Arts and 
Sciences Rising Star Award. 

In 1999, Alison earned a Master of Arts from 
UCLA and in 2003 her PhD from UCLA’s 
Department of French and Francophone Studies. 
She earned the George Eliot Dissertation Award 
from the UCLA Center for the Study of Women 
for the best dissertation on women and/or gender 
utilizing a historical perspective. In 2002, Alison 
earned the Florence Howe award for an essay 
entitled, “The Improper Name: Ownership and 
Authorship in the Literary Production of Assia 
Djebar,” which was published in Sonderdruck 
aus: Assia Djebar, edited by Ernstpeter Ruhe, 
Verlag Konigshausen and Neumann, Wurzburg, 
Germany. After spending a few years teaching 
and doing research in Paris, Alison is now an 

Assistant Professor in the Department of Romance 
Languages and Literatures, University of Notre 
Dame.  

Rising Star Continued… 

 
CAS Dean Jim Beach with Allison Rice 
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Getting Rhetoric Right: 
Five Student Papers 
Accepted by the WSCA 
Bruce Gilman 
Last fall, for their first paper in “Classical Rhetoric 
and Criticism,” Dr. Bruce Gilman asked students to 
compare speeches delivered by George Bush and 
John Kerry shortly after the Hurricane Katrina 
disaster, requiring them to use a classical 
rhetorician’s theory as their means of comparing 
contemporary discourses. 

Five papers stood out, and each of the authors 
applied to present their work at the Undergraduate 
Scholars’ Research Conference in Palm Springs, 
sponsored by the Western States Communication 
Association in February. In a rare development, all 
five proposals were accepted.  

In recognition of these students’ accomplishments, 
the Bibliophile is pleased to acknowledge the five 
winners: 

Jessika Tucker evaluated the statesmen’s speeches 
using a central precept from the Roman orator 
Cicero, “propriety.” For Tucker, propriety was shown 
by each speaker’s appropriate “understanding of 
context and audience” – something she found often 
in the President’s oratory. 

Dr. Teresa Bergman of Cal State, Chico, with Amanda 
O’Reilly, Zulema Ibarra and Jessika Tucker at WSCA 

17 majors attend 
conference 
At the Western States Communication Association 
conference in Palm Springs, English and 
Communication students listened to presenters 
with paper topics as varied as: Cherishing 
desperation: Witnessing the intersection of (h)our 
time and (m)otherhood on TV’s Desperate 
Housewives; Presidential rhetoric of our time: 
George W. Bush, Past and Present; Spectacular 
bodies: The election campaigns of Jesse Ventura 
and Arnold Schwarzenegger; and Reconciling 
“Woman” and “Soldier”: Public perceptions of 
women in the U.S. military. Thanks to help from the 
CAS Dean, we were able to stay overnight at a 
“cheapo” motel in Palm Springs and really 
experience the conference environment. One 
highlight was the keynote address by Palm Springs 
mayor, Ron Oden. We ran into alum Carl 
Christman, who presented a paper, and former 
LSU faculty Greg Dickinson, now at Colorado 
State.  

Dorothy Minchin Comm 
Lectureship 
In November we were pleased to honor one of our 
distinguished retired faculty members, Dorothy 
Minchin Comm. Dorothy was a professor of English 
until she retired in 2001. Through her career, she 
engaged in a variety of pursuits: as an author, 
public speaker, study tour leader, and teacher. 
Edna Maye Loveless and Winona Howe recounted 
several “Dorothy stories” that gave insights into 
Dorothy’s dry humor, wit and playful intellect. We 
have started to raise funds to endow a Dorothy 
Minchin Comm Lectureship. Over the years, we 
have invited notable artists and authors to campus 
who inspire and connect with our students. Each 
year we struggle to provide honorariums to these 
guests, we wish to raise $20,000 to endow a 
lectureship so that we can continue these enriching 
activities on a stable financial basis. Can we count 
on your support? Please contact us and be 
generous!!!  

Continued on page 12
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Students Win Writing 
Awards at Sigma Tau 
Delta Conference 
Recent graduate Dahlie Conferido (MA, 05) 
and graduating senior Damaris Saenz received 
awards for the non-fiction essays they wrote 
and presented at the national convention of the 
English honors society, Sigma Tau Delta in 
Portland, OR., March 30-April 1. The winning 
papers were chosen from among all creative 
non-fiction essays accepted for the conference.

In addition to recognition for her writing, Saenz 
was elected Associate Student Representative 
for the western United States. “I am excited 
about being involved and adding new elements 
to our region and possibly to the nationwide 
program. I’m interested in helping develop a 
more international service program,” Saenz 
said. 

A record 650 students, faculty and alumni 
attended the convention this year, but LSU was 
the only university to win two prizes in the 
same category. Conferido took second place 
and Saenz received honorable mention for her 
creative non-fiction. Along with senior Jessika 
Tucker and alumna Joanne Kim (MA, 05) the 
four women wrote and presented non-fiction 
essays that explored identity formation among 
culturally diverse children growing up in the 
U.S. 

“This group of essays represented the diversity 
of our university, but also the creative and 
intellectual strength of LSU students,” said 
Annemarie Hamlin, Assistant Professor of 
English and English Sigma Tau Delta chapter 
sponsor. “I’m thrilled that two of our students 
have been recognized for their excellent 
writing.” 

Conferido’s essay, “Bridging the Brown,” 
explored her heritage as a Filipino American, 
while Saenz’ trio of vignettes reflected on her 
early childhood experiences in Central America 
and her subsequent U.S. upbringing. Kim’s 

treatment of gender in her Korean-American 
family and Jessika Tucker’s memories of her 
family’s transitions between the California 
desert and the mid-western United States 
added two more cultural perspectives to the 
mix. 

Since 2000, LSU chapter members have 
attended the annual convention five times, and 
12 students have presented original scholarly 
research and creative writing. This year marks 
the first in which LSU students have won 
achievement awards.  

 

Hollywood Advice  
Mary Wilson 
In April 2005, Paul Michael Glaser, 
actor/writer/director/humanitarian, came to our 
campus to talk with students. He addressed 
two specific topics, celebrity and 
humanitarianism. 

Over the years Glaser’s acting career 
encompassed a variety of characters ranging 
from Perchik in Fiddler on the Roof to the one- 
dimensional Starsky of the television action 
genre to multiple Broadway and off-Broadway 
stage roles. 

However, what makes Mr. Glaser so much 
more than just another actor has been his 
tragic personal journey with AIDS, and the 
foundation that his late wife started, the 
Elizabeth Glaser Pediatric AIDS Foundation. 
Mr. Glaser shared his philosophy of “giving 
back” and balancing life and celebrity.  

Actor Paul Michael Glaser at LSU 
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For One Alumnus, Film is 
the Way 
Bruce Gilman 
When Carl Christman left La Sierra just a few 
years ago, his accomplishments were already 
significant, as he was one of that rare breed who 
double majored in English and Communication. 

Judging by the events of the past few years, 
Carl’s disciplined studies have served him well. 
Since finishing his Master’s degree at Cal State 
Fullerton, he has taught Speech Communication 
and English Composition at Riverside 
Community College, Crafton Hills College and 
Mount San Jacinto College. 

But the challenges of work appear to be 
preparation for Carl’s more creative ventures. In 
the past three years Christman has written, 
directed and produced a full-length feature film, 
“Windows of Life,” followed by a 90 minute 
documentary, “Freedom Fries: And Other 
Stupidity We’ll Have to Explain to Our 
Grandchildren.” Not content to rest on his laurels, 
Carl recently finished another politically-oriented 
script, “Selling God,” which he plans to shoot this 
spring. 

When asked about the perils of trying to film his 
first movie, Carl confesses, “I knew absolutely 
nothing.” But Christman knew enough to raise 
the five-figure sum required to pay a professional 
crew for three weeks shooting in Riverside. Due 
to its tight budget, Christman’s film was largely 
shot in his new home. When a new setting was 
needed for the following day’s scene, he and his 
wife Jenny painted the living room an alternative 
color overnight. This local feel extended to Carl’s 
cast; “Windows” features several La Sierra 
actors, including alumna Vanessa Nelson and 
faculty member Robert Dunn. The result of all 
this improvisation is an engaging first film, 
colorfully unique and gently satirical in its 
approach to American life. 

As his film career has progressed, Carl’s critical 
jabs have become more pointed. “Freedom 

Fries,” according to its writer/director, “is a 
whimsical look at patriotism and consumerism 
in America.” Ever mindful of local talent, Carl 
used two other LSU teachers on the set of his 
second film: Greg Dickinson (now at Colorado 
State) was called upon for expert commentary, 
while Bruce Gilman narrated. 

Christman describes his new film, “Selling 
God,” as a “satirical look at evangelism and the 
evangelical movement from a consumerist 
view.” This latest documentary will also make 
use of La Sierra personalities, including religion 
professors John Webster and Charles Teel. 

With his penchant for satire now firmly 
established, and with controversy entrenched 
on the American scene, Carl sees no limit to 
material for his writing. His future scripts, he 
asserts, will continue to “critique political and 
religious institutions.” 

We will anticipate Carl Christman’s provocative 
movie productions for years to come.  

Carl Christman, LSU’s documentary writer, 
producer and director 
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LSU Drama: In the 
Director’s Seat for the 
First Time 
Tracie Douglas 

In the spring of 2005, Andrea Poblete and I tackled 
the giant of all directing challenges—Shakespeare. 
We, perhaps foolishly, decided to direct one of LSU’s 
quarterly drama productions for the first time with 
Shakespeare’s comedy As You Like It. As first-time 
directors we were hungry for the experience and 
excited for the chance to be part of the dramatic 
history on campus. 

After many long debates, Andrea and I finally agreed 
on Shakespeare’s beloved satire of the differences 
between city and country life. I was drawn to the 
story because it was a comedy. We had just 
produced the classical tragedy Antigone, and I felt 
the campus really needed to laugh. Also, LSU had 
not performed Shakespeare for a long time. 

Under the tutelage of Dr. Bruce Gilman, we picked 
apart the script, designed a simplistic stage, 
envisioned the costumes and makeup and even 
considered music and sonnets we could include 
within the performance. This took weeks of study and 
meetings. Sometimes Andrea and I would sit in 
South Hall lobby for hours talking. 

Soon it was time to cast. This was only one of the 
many difficulties we came across. We were casting a 
very large cast—twenty-two people, not an easy task. 
The cast included many new faces, but with new 
faces comes inexperience. 

Shakespeare’s plays are very difficult because they 
are filled with rich language that can be tough to 
understand and even more tough to relay 
convincingly to a modern day college audience. 
Getting the cast to comprehend what they were 
saying, getting them used to the language and 
instructing them on enunciation was not something 
we anticipated. Many in our cast had never viewed, 
let alone performed, a Shakespeare play. 

We stumbled across many additional difficulties, 
beyond casting and language. There were several 

cast changes exhausting our actor pool, so we had to 
reach off campus to fill the empty roles. With all the 
countless setbacks, there came a time when Andrea 
and I believed that our production wasn’t going to 
happen. We wanted to pull our own hair out, 
sometimes the cast’s hair, but we kept trudging. We 
kept hoping that somehow this production was going 
to make it. It was the cast, though, that restored all 
hopes with hard work, dedication and faith. 

The cast had spirit. Their drive to keep working was a 
blessing. We all could have easily given up. There 
were times when things became so complicated that 
we had to end rehearsal time early in order to keep 
the peace. There were times when Andrea and I 
would look at each other, shake our heads in 
frustration and vent for hours after rehearsal was 
over. 

As You Like It came alive on stage, and I realized that 
it was not because of my own determination or 
Andrea’s, but because of the family that was created 
in long hours of rehearsal. Working with the cast was 
an amazing experience. I learned the depth and 
boundaries of my own patience and understanding. I 
learned that standing backstage giving direction isn’t 
as easy as it looks. This is what drama at La Sierra 
University is about—family and developing life 
experiences. 

Will I ever direct again? I would be honored to direct 
another play on this campus, but I would love to work 
with a program that involves theater and children. 
Would I ever direct another Shakespearean play? I 
can definitely say that it would be a challenge.  

Tracie in her role in last winter’s production of  
American Sisters 
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2005 BA Graduates

Drew Powers, English 

 

Rajiv Devadhason, English 

 

Lina Geriguis, English 

 

Rich Igros, Communication

 

Cara Lemos Powers, 
Communication 

Andrea Poblete, 
Communication 

Damaris Saenz, English 

 

Kevin Straine, 
Communication 

Lemar Sandiford, 
Communication 

Stacey Jackson, English Brishette Pierce, Communication 

 

Not pictured: Erigena Millan, Eva Spiratos, 
Tim Wittlake 
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Faculty Scholarship in 
the English and 
Communication 
Department 
Bob Dunn’s essay, “Teaching the Bible as a 
Revolutionary Cultural Force,” will appear in the 
summer issue of The Journal of Adventist 
Education. It is a revised version of a paper he 
presented in July 2004 at a meeting of Adventist 
English teachers at Union College in Lincoln, 
Nebraska. He is presenting another paper 
tentatively titled “Sleep, Night, and Dreaming in 
Shakespeare’s Henry IV and Henry V” at the World 
Shakespeare Congress in Brisbane, Australia. 

Mary Wilson presented a paper entitled “Reviving 
Blue Heaven: Building Community via 
Communication” at the annual Western States 
Communication Association conference in 
February 2006. 

Bruce Gilman is currently participating in a Master 
Playwriting Class at South Coast Repertory 
Theater in Costa Mesa with Noah Hadle, who 
recently had two plays produced in New York. 

In March 2005, Winona Howe presented 
“Champions, Chivalry, and the Code of Combat:  
Harry Potter Picks up the Gage,” at the Popular 
Culture Association Conference. Her paper 
examined how the Harry Potter series fits into the 
chivalric tradition, drawing connections between 
Harry and the young Myles Falworth in Howard 
Pyle’s 1891 classic, Men of Iron, and noting 
parallels to both the young Arthur and the young 
Merlin in a number of retellings of the Arthurian 
legend. Howe, who received her MA in English 
from LSU in 1986, was joined on the panel by two 
other alumni of the program, Linda Gill (also 1986) 
and Karen Darnell (2004). 

In August, Howe attended the International Popular 
Culture Conference in Swansea, Wales. Her paper, 
entitled “Monsters in the Ice: Frankenstein and The 
Frozen Deep,” considered Mary Shelley’s work as 
one of the sources for Wilkie Collins’ play, noting  

Continued on page 9

American Sisters  
Bruce Gilman 
My latest play, produced in Matheson Chapel in late 
February, is set in the near future in Long Beach. The 
tale is a simple one: after two years overseas as a 
military nurse, a young woman returns home to her 
mother, father, brother and sister in California. The 
events that follow trace the family’s conflict over the 
next several weeks. 

There is very little that is “new” in my script. In fact, 
one could easily accuse the drama of imitating any 
number of stories told onstage over the past several 
decades. The pain and joy of family life have likely 
been represented on the American stage too often. 
So, the obvious question becomes why? Why write a 
play that offers little new perspective, a play that does 
little more than raise the hackneyed themes of 
loyalty, betrayal and love? 

In trying to answer my own question, I assert my only 
conviction concerning drama: theatre, whether tragic 
or comic, must be political. Political drama must raise 
questions; it must be relevant. All theatre must 
entertain, but relevant theatre must also provoke its 
audience by raising ideas that are not easily 
dismissed, by suggesting notions that haunt the 
audience long after it has left the theatre. True 
political theatre is critique; it does not justify, it 
questions. 

In the past few years I have tried to address several 
political issues, including patriarchy, homelessness, 
and the right to die. All of my scripts have decried 
some kind of social injustice, but from a viewpoint 
that has allowed me some protective distance. As I 
began to write “Sisters,” I realized that I had not yet 
turned my scrutiny on myself – which is to say my 
own generation. 

As a “baby boomer,” I have matured in a world full of 
possibility; my generation cut its teeth on political 
issues, loudly proclaiming its special brand of 
idealism. But now that my generation has had its way 
in the world, I find myself increasingly disillusioned 
with what we have wrought. Evidence of our failures 

Continued on page 16
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American Sisters Continued… 
has begun to accrue rapidly. In a recent article in 
the Los Angeles Times, Professor Mike Males of 
UC Santa Cruz described “holier than thou baby 
boomers” as little more than “preachy, 
overweight, substance-abusing, criminally-
inclined hypocrites.” Males has the statistics to 
back up his contention, but not surprisingly 
“nobody wants to listen” to his damning evidence.

How has the world improved under my 
generation’s watch? My response to that 
question leads me to examine the values of one 
American family living in Long Beach.  

Stage Remodeled in 
Matheson Chapel 
Thanks to Winona Howe’s careful stewardship of 
our drama budget, we were able to fund the 
major portion of a permanent stage extension in 
Matheson. For the last few years, drama 
productions have used a removable wooden 
stage, but the various actors and directors were 
unhappy with the “echoing” sound of the hollow 
space under the wood platform and the countless 
hours necessary to put together, install, and then 
remove the stage. 

We now have a stage that enhances both the 
visual and auditory aspects of our productions, 
and there is a ramp that allows easy access to 
the stage. The timeline was very tight as 
construction began on February 6, just 
seventeen days before opening night of our 
Winter quarter play, American Sisters. Thanks to 
a wonderful campus team for working with us: 
Zoreh Afshar, campus architect, Robert 
Chadwick, physical plant director, for managing 
the construction, the paint crew for the “touch 
up,” Glen Welch for relaying and cleaning the 
carpet and chairs, Alfonso Duran and his crew for
cleaning and setting up the facility. We also are 
thankful for the generous and skillful help of Dr. 
Gary Bradley, Biology, who built wooden inserts 
for the windows that allow us to darken the room 
during daytime productions. 

AND THIS IS WHERE YOU CAN HELP:  

The stage extension, as it currently stands, costs 
$18,000. We would like to install a hardwood 
surface, which will cost an additional $4,000. 
Thanks to La Sierra’s Financial Vice President, 
David Geriguis, the University will pay $4000 of 
the construction costs. We have $10,000 that we 
have accumulated from our drama ticket sales, 
which leaves us a balance of $8000.  

We welcome donations for this project. 
Please contact us and help us continue to 
improve our facilities for our students! 

 

The early stages of the project 

The set for American Sisters on a brand new stage 

Continued from page 8



The Bibliophile  10 

 
A Scholastic Bunch: This Year’s CWI’s, from left to right. Front row: Stephanie Tamanaha, Lisa Jones, Lily Correa, Cynthia 

Chun, Jill Walker, Dr. Susan Gardner, Sarah Seaman. Back row: Monte Fleming, Drew Powers, Lina Geriguis, Erick 

Ramirez, Garlyn Wacker 

A Culture of Its Own: 
The English Dept. CWI’s 
Stephanie Tamanaha 
Around 10:30 a.m., most Monday mornings, a line 
begins to form in the copy room in South Hall. “Do you 
have the file for the limiting issues worksheet?” 
someone asks. Another popular line is: “I had the 
coolest class the other day. Here’s the assignment!” In 
a tiny office located in the Annex (otherwise known by 
some as the “shed” behind South Hall), more graduate 
students gather to prepare quizzes or write out their 
lessons between time spent cramming in their own 
reading or time wasted chatting and laughing with each 
other over their latest foibles and successes as 
College Writing Instructors (CWI’s). 

At 11:00 a.m. seven students become college teachers 
once again as they enter their various classrooms 
across campus, with three others having class earlier 
in the day. This year 11 students are enrolled in the 
English graduate program with a teaching fellowship, 
requiring them to teach 3 College Writing classes a 
year, three days a week, under the guidance of 

College Writing Program Director, Dr. Susan 
Gardner. 

Most CWI’s come to LSU as grad students and learn 
to teach for the first time in their lives. Although they 
receive incredible support from Dr. Gardner and the 
English Department, a direct transition from college 
student to college teacher can be intimidating at first. 
CWI’s are provided with instructional materials and a 
structured curriculum but are expected to 
supplement with their own ideas for English 111, 
112, and 113. Through the course of their two-year 
MA program, a transformation occurs. They become 
competent, energetic, and passionate teachers who 
may never have considered the teaching profession 
before this experience. 

CWI’s make up a unique subculture within the walls 
of the beloved but antiquated South Hall. They 
support each other through Monday lunch meetings, 
social outings and in demanding classes. They 
understand the difficulty of balancing their teaching 
with hectic student life. 

Continued on page 11
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Continued from page 10

Meet the 2005-2006 CWI’s 
Lilian Correa, 2nd Year CWI 

This is Lily’s third year at LSU. She graduated from 
Atlantic Union College with her English BA in 2003 and 
currently calls both Massachusetts and Peru her home. 
Lily’s favorite thing about teaching in LSU’s college 
writing program is the sense of community and support 
network created with the director, Susan Gardner, and 
fellow CWIs. 

Jill Walker, 1st Year CWI 

Jill returned to LSU in 2005 to complete her MA degree 
after spending a year in Poland teaching English. 
Graduating with her BA in English from Columbia 
Union College, this is her second year at LSU. From 
West Virginia, her favorite aspect of her teaching job is 
the interaction with the students and hearing their 
ideas and opinions. 

Erick Ramirez, 1st year CWI 

Erick has spent a total of nine years at LSU and 
graduated with his BS in Music in 2002. He also spent 
a year studying at a language institute in Florence, 
Italy. Interested in music, photography and theatre, he 
originally comes from Puerto Rico. Through his first-
time teaching experience this year, Erick says he has 
enjoyed growing through his students’ growth. 

Stephanie Tamanaha, 1st year CWI 

Stephanie is new to LSU this year, returning to school 
for her MA degree after a two-year stint teaching high 
school in Northern California. Originally from 
Healdsburg, CA, she graduated from Pacific Union 
College with her BA in English/Secondary Education in 
2003. Her favorite thing about teaching college writing 
is witnessing the students’ motivation to improve their 
writing. In the future, she hopes to teach secondary or 
college English. 

Lina Geriguis, 1st Year CWI 

Lina finished her BA in English literature from LSU in 
2005, and this is her fourth year here. Originally from 
Lithuania, she would like to teach literature in the 
future. Her favorite aspect of teaching college writing is 
connecting with her students and seeing their 
progress. 

Monte Fleming, 1st Year CWI 

Monte returned for his 6th year at LSU after completing 
an MA in Music at UC Riverside in 2005. Originally from 
California, he enjoys traveling, music and surfing. Monty 
enjoys educating his students about world events, and 
his future plans are uncertain. 

Lisa Jones, 1st Year CWI 

Lisa graduated with her BA in English from Newbold 
College in England in 2005. From Escondido, CA, she 
enjoys reading, concerts, and a good cup of tea. Her 
favorite thing about teaching is discussions with her 
students and hearing their opinions about the world 
around them. 

Garlyn Wacker, 2nd Year CWI 

Garlyn has spent four years at LSU and comes from 
Burbank, CA. She enjoys the opportunity to connect with 
and encourage her college writing students. Her future 
professional goal is to teach college-level English in a 
community college setting. 

Drew Powers, 2nd Year CWI 

Drew graduated from LSU in 2004 with his BA in English 
writing, and this is his sixth year here. He is originally 
from Ohio and more recently from Riverside, CA. Drew 
enjoys everything about cars. He likes interacting with his 
students and in the future hopes to teach or own a 
business. 

Cynthia Chun, 1st Year CWI 

Cindy arrived at LSU a year and a half ago after 
experiencing dental school in Loma Linda. She is from 
Florida and graduated with her BA in Religion from 
Andrews University in 2002. Cindy hopes to pursue her 
Ph.D. in English literature after completing her Master’s. 

Sarah Seaman, 2nd Year CWI 

This is Sarah’s fourth year at LSU. She graduated with 
her Liberal Studies BA in 2004 and is from San Gabriel, 
CA. Sarah’s favorite aspect of teaching is the students. In 
the future she would like to teach elementary or high 
school English.  
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Summer 2006 English and Communication courses: 
ENGL 111, College Writing 1, 3 units. (June 26 to July 14, M-F 8 – 10 a.m.) 
111 emphasizes the development and use of critical thinking and reading skills essential for writing college-level papers.
ENGL 112, College Writing 2, 3 units. (July 17 to Aug. 4, M-F 8 – 10 a.m.) 
112 focuses on academic discourse (explanation, argumentation, persuasion, and incorporation of credible sources) and 
features of effective writing, i.e. organization, development, use of evidence, logical flow, diction, sentence structure, and 
standard grammar and usage. 
ENGL 113, College Writing 3, 3 units.( Aug. 7 to Aug. 25, M-F 8 – 10 a.m.) 
113 emphasizes the development and use of critical thinking, reading, writing, and research skills essential for creating 
college-level research papers. The course emphasizes writing argumentative, critical, documented, research-based 
papers using either APA or MLA style. 
ENGL 407/ENGL507/COMM 407, Writing for Children, 4 units, Howe. (June 26 to July 14, MW 5 – 9 p.m.) 
This class focuses on the fundamental tools and techniques (and their practical application) of writing for children. 
Participants will examine what is being published today, write extensively, and critique each other’s writing in a workshop 
format. Students will work on a number of projects of different lengths and formats as they develop their individual style 
and creativity through written assignments. 
ENGL 466G/ENGL 566G/COMM 466G, Topics in Film: Genre: Science Fiction, 4 units, Tinianow. (June 26 to 
July 14, TR 6 – 10 p.m.) 
This course offers an examination of film within a specific genre. The science fiction (SF) film has been popular since the 
dawn of film and continues to be one of the most profitable genres for the film industry. We will view six examples of 
films in the genre, and class discussion will include film technique and technology, formal features of SF, SF fandom, 
and social implications of SF. Students will write brief essays and one term paper, with a possible field trip to an SF 
convention that will be optional. 
ENGL 467A/567A, The Drama of Samuel Beckett, 4 units, Gilman (July 18 to Aug. 3, TR 5 – 10 p.m.) 
With the premier of “Waiting for Godot” in 1952, Ireland’s most provocative playwright changed the nature of 
contemporary theater. Two recent developments have made the Nobel Prize winning writer’s work more accessible: 
the revised Grove edition of the plays, and in 2000 all but one of the plays were filmed by leading directors and actors. 
With these two new tools in hand, we will read and watch all of the drama that makes Beckett mysterious, funny, and 
legendary. 
COMM 244, Interpersonal Communication, 4 units, Wilson. (Aug. 7 to Aug. 25, TR 1:30 – 5:30 p.m.) 
We will study how communication shapes, and is shaped by, human relationships, including friendships, romances, 
families, and work relationships. Interpersonal Communication is an introductory course that aims to increase the skills, 
self-confidence, and theoretical understanding of students in public and private interpersonal communication situations. 

Getting Rhetoric Right 
Tucker applauded Bush’s propriety with an alliterative 
metaphor of her own: “No matter how much sorrow 
any one …encounters, perseverance can turn 
hardship into harvest.” 

Two students used Aristotle’s Poetics as the basis for 
their comparison: 

For Sergio Gonzalez, the use of “pathos,” or 
emotional appeal, showed a significant difference 
between speakers. 

For Christian Moro, the principle of “ethos” (ethical 
appeal) keyed a colorful judgment of the Democratic 
senator. 

Two writers chose the doctrine of the Roman 
teacher Quintilian for their analyses: 

Zulema Ibarra found John Kerry’s oratory not 
only artful and moving, but also ethical. 

Amanda O’Reilly, utilizing Quintilian’s postulate 
that “a good speaker” must also be “a good 
man,” found a sharp discrepancy between the 
Senator’s and the President’s actions. 

Clearly our undergraduate rhetoric students 
continue to hone their own writing skills with the 
examples of the ancient masters in mind. Our 
congratulations to our five notable writers!  

Continued from page 3
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“Utopia” 
By Christopher Henri, Writer’s Block Participant 

I’m looking for a place where poverty’s 
fixed and joblessness disappears, 
Fears and wrongs long gone. 
 
Heaven’s gotta be this 
Where perfection’s a place, reading John, 
Psalms, Exodus 8 
And the world will be how you see it so 
dyslexics are straight. 
This is just my imagination running away 
from me. 
 
Jesus face-to-face with me, world with 
clear lakes and seas. 
No need for temptation, jakes, or D’s. 
Something I can’t wait to see because it’s 
the perfect place to be. 
 
There won’t be any discrimination ‘cause 
races leave. 
We all come together in the same spot like 
raked leaves. 
Everyone will be on the same level, 
nothing you can fake to be, 
Laying underneath tropical trees watching 
God awake the deceased. 
Beings in front of your face.  
Beliefs are all the same. 
No worries or pain, so on your shoulders 
the weight’s relieved. 
 
Beauty is plain to see. 
See gold streets and rose gold leaves hang 
from trees. 
Air you don’t hesitate to breathe. 
Massive estates with SUV’s parked in 
front with plates that read 
UTOPIA. 
 
This is such a sweet taste to me. 
Running with saints in streets, I can’t wait 
to see a place where 
Everyday’s make-believe. Bob Beckett 

Kelly Reed 

Shane Hilde 

Mara Nophsker 

Joanne Kim 

MA 
English 
Grads 
2005 
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Memoirs of a First-year 
Academy Teacher 
Dahlie Ann Conferido 
After my near scholastic meltdown last fall I was sure I 
would enjoy the break from taking classes. Now after 
graduating last spring and accepting a teaching 
position at Auburn Adventist Academy I wish I was 
back in South Hall taking classes instead of giving 
them. 

Washington has been quite the culture shock for me 
after living in Southern California all my life. Everything 
is so green in Washington! It was one of the first things 
I noticed as I drove through the Northwest. No smog 
(and no magnificent sunsets). No patches of brown, 
even when I don’t water my lawn. 

For the first time in a long time, it actually snowed 
several feet in Auburn (mostly Auburn gets frost and 
ice). Snow is yet another novelty. The first morning my 
car was covered in something called frost, I panicked. 
First of all, I didn’t know what it was. Second of all, I 
didn’t know how to take it off. Thirdly, I had about ten 
minutes to get to campus. Fortunately, campus is 
about a five minute walk away. 

Unfortunately, campus is about a five minute walk 
away. Living on what students and staff dub “Faculty 
Lane” is an interesting experience. For the first time in 
a long time, I feel bad saying things like “gosh.” It’s a 
culture shock. 

Teaching high school is something I enjoy doing for 
now. I like the kids, for the most part. I teach three 
sections of English 9, one section of Advanced Writing 
(my senior class full of seniors suffering from 
senioritis), Stage Performance and Civil War, my 
favorite. 

As for Stage Performance, I could not have a more 
diverse group of students. I have freshmen through 
seniors, many of whom do not get along. There’s the 
junior who ran away from the dorm, another who seeks 
world domination (no joke), one who can’t say the letter 
“R”. We just finished our Christmas play. There were 
several rehearsals when I wanted to quit. On one day, I 
kicked everyone out because they didn’t know their 
lines. On another day, I screamed at them because 

that was the only way I could be heard. I will never 
again cast a play where all 16 kids can have a part 
(what was I thinking when I chose it???). 

I needed to know if teaching high school 
was something I wanted to do. I know that it 

is something I can do “for now.” 

My favorite course of all is Civil War. I know I joke 
about how I almost became a History major, but there 
is something about the content of this course that 
really strikes me. The textbook is horrible; it has no 
subheadings, no timeline, no glossary. It is not student-
friendly at all. Thus, I have to do A LOT of my own 
research. This is probably why I like it so much: I am 
learning so much. It has helped me understand how 
we got to where we are today, helped me see 
connections to literature and WW II and Civil Rights 
and even Hurricane Katrina. 

I don’t know if my students feel as “enlightened” as I 
do. They often complain how hard the course is. One 
parent said that she really believed that Civil War was 
a course that prepared kids for college. I don’t know if 
that’s really a compliment. 

That’s another thing I am having to deal with: what’s for 
high school and what’s for college? The workload, too, 
is horrifying. I have four preps each day, about 70 
freshmen alone. And because we are a dorm school, 
we still have “patrol” duties. 

I don’t regret coming up here. I needed to see if I could 
survive outside of my comfort zone. And I am 
surviving, even if it is a far cry from “thriving.” I needed 
to know if teaching high school was something I 
wanted to do. I know now that it is something I can do 
“for now.” 

If it wasn’t for the English and Communication 
Department, your courses and your encouragement, a 
very important part of me would not have been 
realized. I hope each and every one of you knows how 
much you inspire your students and how much you 
have inspired me.  

Dahlie received her MA in English from LSU in 
2005. She currently teaches at Auburn Adventist 
Academy. 
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Faculty: Phone: 
(951) 

E-mail: 

Robert Dunn 785-2243 rdunn@lasierra.edu 

Susan Gardner 785-2155 sgardner@lasierra.edu 

Bruce Gilman 785-2274 bgilman@lasierra.edu 

Annemarie Hamlin 785-2254 ahamlin@lasierra.edu 

Winona Howe 785-2240 whowe@lasierra.edu 

Rosalie Lynn 785-2250 rlynn@lasierra.edu 

Dan Tinianow 785-2264 dtiniano@lasierra.edu 

Mary Wilson 785-2324 mwilson@lasierra.edu 

Donovan Childs, class of 2004, lives in Korea 

 

Alumni Notes 
Kitirom Andrew Kasemsri, 
kitirom@hotmail.com 

After graduating in 2002, I returned to 
Bangkok, Thailand and attempted to pursue a 
Master’s Degree, which would have been too 
difficult to accomplish in the U.S. because of 
the high cost of living. I spent almost a year 
working full-time then began a great program in 
Kasetsart University (ranking as third in the 
country) that offers a master of science degree 
in development communication. In addition to 
beginning my MS degree this July, I will also 
pursue a minor degree in Agricultural 
Extension. 

Since 2003, I have been working as a Sponsor 
Relations Manager for CCF Foundation in 
Thailand under the Royal Patronage of Her 
Royal Highness Princess Maha Chakri 
Sirindhorn. The organization is registered as a 
foundation to help underprivileged children in 
Thailand. In Thailand, we have projects to 
implement childcare and child development 
programs throughout the country. I learned a 
great deal with this job, especially in 
management, planning, monitoring, and 
evaluation. I also travel to attend international 
conferences and workshops frequently in 
places like the Philippines, Germany, India and 
a few provinces in Thailand. 

Ardythe Price 

ao92748@yahoo.com 

I have recently purchased an IBM laptop and 
am writing for publication. One of my passions 
is a desire to write part fiction, part biography of 
my extremely colorful life. I want my writing to 
deal with stigma-related illnesses and my 
personal experience, which would be very 
educational. My writing skills will be mentored 
by Tom Hyna, editor, journalist and novelist 
who graduated from Dartmouth College. His 
novel, Jupiter’s Daughter has been widely 
praised in the national media. Now that I am 
divorced, I plan to use the time I have for my 
writing pursuits. 

Ardythe graduated in 1973 with her B.A. in 

English from LSU after receiving an R.N. at Pacific 
Union College. She currently lives in Yuba City, 
California. 

Her daughter, Shelley Price received her English B.A. 
from LSU in 1997 and English M.A. from University of 
Washington in 2001. She currently works as an 
assistant manager for Third Place Bookstore in Seattle, 
WA.  

 
Cast members from the Fall drama production, 
Four Irish Plays
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Faculty Scholarship 
the monster-like description of The Frozen Deep’s 
antagonist and the fact that both protagonist and 
antagonist spend time in the arctic wastes, an 
experience that casts doubt on whether either 
individual will be able to survive. 

In October, Howe presented “Harry Potter Moves 
Right; or, Christian Fantasy Fights Back,” at a 
conference held at the University of California, 
Riverside. Howe focused on the work of G. P. 
Taylor (often touted as the Christian alternative to 
Harry Potter), examining the very real problems 
present in his fantasy fiction. 

Hollywood’s West: The American Frontier in Film, 
Television, and History, published in Fall 2005, 
contained a chapter by Howe. “Almost Angels, 
Almost Feminists—Women in The Professionals” 
examined film stereotypes of western women, the 
roles of women in a specific film, and drew 
connections to Victorian concepts and 
presentations of women. (An earlier version of this 
chapter, “Professional Women—Women in The 
Professionals,” was published in the journal Film & 
History in 2003.)  

Continued from page 8

You Never Know … 
Winona Howe 
 . . . where you might run into LSU alumni, 
that is. In December 2005, Vernon and I spent a 
few days at Khao Yai National Park in Thailand, 
where we watched Great Hornbills swallowing 
fruit whole, Pig-tailed Macaques and Sambar 
rooting through campers’ garbage, Jungle Fowl 
stalking through the forest, and a really-truly wild 
elephant standing regally at a salt lick (yes, in my 
excitement, I blew the picture). 

Next we decided to drop by Mission College for a 
couple of hours, as it wasn’t that far out of our 
way. It was a beautiful day and we walked 
around the grounds, finding the campus truly 
attractive, but devoid of students because of 
Christmas break. I stopped to read the list of 
English teachers posted outside of the locked 
department office . . . and there was the name 
Julie Cook, a 2004 graduate of LSU’s MA 
Program in English. We discovered that Julie 
was on campus, and soon tracked her down in 
the cafeteria. 

It was exciting to see Julie and hear her talk 
about her job teaching English at Mission 
College. Her mode of transportation is currently a 
bicycle (although she is considering buying 
something that does not depend on her energy 
for its power). If she has heavy shopping to do, 
she must wait until someone with a car drives to 
a bigger town thirty or so miles away. She is 
coping with the heat and humidity better than 
some individuals do, probably because she 
became acclimatized to this kind of weather 
during the time she spent teaching in Taiwan. 
She enjoys the closeness of the faculty 
community. Most of all, Julie loves her teaching 
and the students she interacts with. And for those 
of you who are thinking about possibly changing 
employment, but aren’t certain what to do next, 
Julie has a suggestion: “Come to Mission 
College,” she says. “They really need you here 
and you’ll love it too.”  

Alumnus August Champlin is teaching in Korea 
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Dorothy Comm—Teacher 
Winona Howe 
The first class I had from Dorothy was a poetry 
class. I wasn’t yet certain that I would enroll as an 
MA student, but the class turned out to be my first in 
the program. I soon discovered that some students 
disliked the class; they thought they should be able 
to just write poetry and whatever kind of poetry they 
wanted to write—mostly free verse, of course, 
which catalogued their emotions and complaints 
against life. Dorothy, however, was following a 
different model. We wrote haiku and tanka. We 
each wrote our own epitaph. We wrote ballads and 
we wrote a hymn—writing the music for our stanzas 
was acceptable but optional. We wrote a villanelle 
and a sonnet (the first of only two that I’ve ever 
been able to complete). We wrote poetry that 
included examples of meter and imagery (that we 
then had to identify and explain). We wrote 
limericks and greeting card verse. I could go on, but 
I think, by now, that you have a fairly clear picture of 
what we were doing in poetry class. 

Although Dorothy meticulously explained the many 
different aspects of poetry (especially the ones we 
were expected to integrate into our own poetic 
efforts), she also spent time just talking, telling 
stories, describing things she had seen, places she 
had been, things that had happened to her, etc. 
These stories were not necessarily directly 
connected to our assignments and projects. They 
were, however, very evocative, as her display of 
word painting and descriptive techniques really 
helped me to think about how to present my ideas 
in poetic form. 

At the end of the quarter, Dorothy gave each 
student a single-spaced page that analyzed the 
quarter’s work. She mentioned that I would 
probably “never become one of the great poets of 
our age” (hardly a new thought to me), but she also 
offered plenty of praise for the contents of the 
portfolio of poetry that I had been required to hand 
in. I had asked my 8-year-old daughter, Stephanie, 
to illustrate the portfolio. “Your poetry is good, but 
the illustrations are even better,” Dorothy said, 
making me even prouder of the daughter who had 

done her best to help out in her mother’s project. 

It’s been a long time since I took this class, but its 
benefits are still apparent. For example, one of 
our in-class exercises was on color. We were to 
select a color and list all the ideas and phrases 
that came to our minds as we considered the 
color we had chosen. Later in the class, we were 
to write a poem, using the particular color as a 
focus or a unifying motif. Last year I sent a 
revised poem (based on that color poem for 
Dorothy’s class) to a writing conference, where it 
was selected for workshopping. 

After I became Dorothy’s colleague, I found it 
interesting to hear students in the hallway talking 
about her classes. They felt she was a 
demanding teacher. This was not news to me. 
They also felt that she knew everything. Not news 
to me, either. Some were particularly impressed 
by the handouts she passed out. “Every time she 
teaches a class, a forest falls,” they said. “Show 
me,” I said. The comment was an exaggeration, of 
course, but more importantly, one of the handouts 
was so good that I’ve used it ever since. It’s a 
chart of how Neo-classical literature and 
Romantic literature differ from each other, and it’s 
most helpful when I’m dealing with students who 
are so young that when I say, “View the 18th 
Century as the 1950s and Romanticism as the 
1960s,” they have no idea what I’m talking about.

Dorothy’s last class at La Sierra University was a 
study tour to Ireland and England. I have never 
heard that class described by its participants in 
any terms but superlatives. The president 
wondered why our department didn’t repeat it for 
the benefit of other students but, in truth, we had 
only one teacher who combined sufficient interest 
and expertise in the area of Celtic literature to 
handle a class like this. Dorothy may now be 
retired, but she is still teaching—through her 
conversations and through the books she writes. I 
fire off a question by email on an Australian 
matter and she quickly responds with the answer. 
She continues to write at a breakneck pace. One 
way or another, she’s always teaching.  
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Christmas in Poland 
Jill Walker 
“I'll be home for Christmas. You can count on 
me...” the words waft down to me from the 
loudspeakers and suddenly my heart is aching. I 
will be home for Christmas, I think, as the familiar 
song goes, but only in my dreams. 

Dreams are not good enough now, and I am so 
far from home; I am on the other side of the 
world, in Hypernova, one of two supermarkets in 
the small mountain town of Jelenia Gora, Poland. 
It is the week before Christmas and the whole 
town is abuzz with the holiday spirit. For me, it 
has always been easy to get carried away with 
this spirit, but this year is different. I won't see my 
family—neither my real family or my La Sierra 
“family” and the holiday that has always made me 
feel like a laughing, smiling kid again, instead 
makes me feel like a crying, lost child, too far 
from everyone I love the most. 

It wouldn't be half as bad for me if there weren't 
so many reminders of the American holiday 
everywhere, but there are, because here in this 
corner of Eastern Europe there is a wonderful 
fusion of the Polish and the Western in the way 
Christmas is celebrated. Most of the Christmas 
songs on the radio are American songs. I take 
comfort in “Jingle Bell Rock,” but it also somehow 
makes that ache in my heart worse. There is 
more than one life-sized Santa figure climbing 
over the balconies of the apartments on Kiepury 
street, where I live. Having been here for over 50 
years already, Santa is hardly a newcomer to 
Poland, but I still see him and his burlap bag full 
of toys as part of my wonderful American 
Christmases, and therefore, seeing him in Poland 
only serves to weaken my spirit. At times, on this 
week before Christmas, I miss my home so much 
that I consider breaking down and buying a plane 
to ticket to the USA. 

There is one thing that keeps me here, though: 
the desire to know, the desire to experience 
Christmas as the Poles do. Fortunately for me, 
much, much more of Christmas in Poland is 

Polish rather than being American. Knowing that 
makes me feel less homesick and more curious 
and amazed. My delight in learning about the 
Christmas traditions of Poland are well-founded, 
for they are not like anything I have ever heard 
before. Families wait for the first star to come out 
on Christmas Eve before starting their dinner. At 
the table, there is an extra seat and place setting, 
lest any stranger come to the door in need of 
shelter and food. There are twelve dishes 
symbolizing the twelve disciples. After the dinner, 
which consists of barszcz—beet root soup—and 
carp, among other things, the presents, all left by 
the Starman, are passed out and opened. I find 
that this Polish Christmas embodies all of the 
things about Poland that I love the most; the 
great hospitality that embraces all strangers, the 
presence of God in every holiday, and the 
wonderfully rich, albeit troubled history that has 
caused many Poles to cling to tradition. 

So, in the end, I am happy to be here in Jelenia 
Gora this week before Christmas. It is a rare 
opportunity and I am sure, an experience that I 
will never forget. My family, my friends, will all be 
waiting for me in America, in West Virginia, in 
California, at La Sierra, when I get home. I will 
think of them every time I see Santa Claus and 
every time “Silent Night” brings Christmases past 
back to me in a rush of good memories. Yes, I 
will think of them and how I will tell them, when I 
get home, about my Polish Christmas.  

Sidewalk Poetry participant, December 2005 
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Changes to the Communication 
major 
Beginning in the 2006-07 academic year, the 
Communication Major will have two emphases. 
One emphasis prepares students for careers in 
Public Relations and Advertising, the second 
emphasis uses a theoretical foundation to 
prepare students for graduate study. Our 
Department and the Art Department have 
collaborated to design a Public Relations and 
Advertising curriculum that utilizes courses and 
faculty from both departments. 

The two emphases share a core curriculum that 
is required of all Communication majors (34 
units). The Public Relations/Advertising 
emphasis includes an additional 20 units in 
Communication and 23 units from Art. The 
Theoretical emphasis includes an additional 32 
units in Communication. 

Communication Core Curriculum (34 units): 

COMM 104, Fundamentals of Speech (4) 

COMM 226, Mass Media (4) 

COMM 244, Interpersonal Communication (4) 

COMM 285, Communication Colloquium (1) 

COMM 288, Communication Theory I (4) 

COMM 328, Persuasion (4) 

COMM 344, Gender and Communication (4) 

COMM 485, Communication Colloquium (1) 

COMM 490, Communication Research (4) 

Cognate: MATH 251, Intro to Statistics (4), or 
BUAD 341, Managerial Statistics (must be 
completed prior to enrolling in COMM 490) 

 

Emphasis in PR and Advertising. 

77 units total including the Core curriculum; the 
remaining 43 units include 20 specified 
Communication units and 23 specified units from 
Art. 

COMM 215, Public Relations (4) 

COMM 237, Principles of Advertising (4) 

COMM 238, Introduction to Writing for the Print 
Media (4) 

COMM 315, Public Relations Marketing and 
Development (4) 

COMM 338, Writing for Print Media (4), or 

COMM 339, Writing for the Digital Media 
(4) 

ARTS 194C, Digital Design Fundamentals (3) 
[Focus: Layout—printing Web] 

ARTS 194B, Photoshop and Illustrator Basics (3)

ARTS 248, Intro to Graphic Design (3) 

ARTS 255, Photography (4) 

ARTS 344, Typography (3) 

ARTS 345, Visual Communication Design (3) 
[Focus: Advertising] 

Cognate: ARTS 115, Design Principles (4), (must 
be completed prior to enrolling in ARTS 248) 

Recommended: 

COMM 494, Internship (4), ARTS 116, Theory of 
Color for Artists and Designers (4) 

 

Emphasis in Theory 

66 units total including the Core curriculum; the 
remaining 32 units include 20 specified 
Communication units listed below and 12 
Communication units (4 units must be upper 
division) that a student chooses in consultation 
with a Communication advisor. 

COMM 202, Social Rhetoric (4) 

COMM 264B, Living in the Information Age (4) 

COMM 365, Organizational Communication (4) 

COMM 487A, Classical Rhetoric (4)  

COMM 488, Communication Theory II (4)  
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Stay connected! 
Dear Alumni,  

You can be sure that many of your former English and Communication classmates would love to know what you 
are doing and where you live. We welcome letters; if you are moving, please send us your new address 
information. Please tell us what you are doing, and where you are doing it. If you are writing literary gems, or 
exhibiting any work, let us share your news with your classmates. The Bibliophile is an easy way to keep in 
touch with La Sierra acquaintances. Share recent accomplishments and other news and include clippings 
and/or photos; email us or write notes on extra sheets:….. Thank you, Stephanie Y. Tamanaha, Editor. 

 
 
Name Name under which you attended, if different Class Year 

 

New Address Degree 

 

City State Zip Code 

 

E-mail Address Place of Employment Job Title 

 

Home Telephone Work Telephone 
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